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ARTIST BIOGRAPHIES 
British~Mexican violinist Patrick Wood Uribe studied Modern Languages at Oxford 
University, violin performance at the Royal Academy of Music in London, and holds 
a PhD in Musicology from Princeton University. As a teenager he attended summer 
schools with the Amadeus Quartet and the Allegri Quartet, later studying at the Guildhall 
School and at the Royal Academy in London as well as with Erick Friedman and Eugene 
Drucker in the United States. As a soloist and chamber musician, he has performed widely 
throughout the United Kingdom and the United States, as well as in France, Switzerland, 
Germany, Holland, Italy and Spain. 
His solo debut recording, Thomas Baltzar: The Complete Works for Unaccompanied 
Violin, was released in 2008 to critical acclaim. In addition to praise from Gramophone, 
Strings magazine, and All Music Guide, CD Hotlist writes "yes, that's a single instrument in 
the G major Prelude"; and Music Web International recommends that "all with an interest 
in the history of the violin repertoire, or in the 'English' music of the seventeenth cent) 
should hear this CD ... " 
Dr. Wood Uribe is a regular performer with the Berkshire Bach Society, appearing as 
soloist alongside artists such as Eugene Drucker of the Emerson Quartet, Carol Wincenc 
and Kenneth Cooper. His chamber concerts both as recitalist with Holly Chatham and as 
violinist in the Lile Piano Trio have been broadcast across the United States on WWFM the 
Classical Network. Dr. Wood Uribe has served as concertmaster of New York Philomusica, 
is a soloist and Concertmaster for the Vermont Mozart Festival, and performs throughout 
the United States with the New York Chamber Soloists. From 1989 to 1997, Dr. Wood 
Unbe was a member of The English Mozart Players, as both soloist and Concertmaster 
with the group in the U.K. and throughout Europe. He is currently Assistant Professor of 
Music at Boston University. 
www. patrickwooduribe.com. 
Canadian soprano and conductor Christine R. Howlett studied at the University of 
Toronto and earned a BM in Vocal Performance, and holds a MM in Early Music Vocal 
Performance and a DMA in Choral Conducting from Indiana University. As a soloist, she 
has performed in a range of works from Renaissance to contemporary music. She made 
her operatic debut at Symphony Space in Richard Wilson's comic opera Aethelred the 
Unready and was praised by the New York Times for her role of La Musica "sung-in the 
best baroque tradition." In a recent performance of Mozart's Vespers, "[her] voice soared 
above the instruments and other voices in a flight of pure beauty and heartfelt prayer." 
(Newburgh Times Herald Record.) She is thrilled to collaborate with the nationally acclaiJ'r ~ 
Chatham-Wood Duo. 
Ms. Howlett has sung in ensembles under Marin Alsop, Simon Carrington, Alan Gilbert, 
Jane Glover, Matthew Halls, Paul Hillier, Lorin Maazel, and Helmut Rilling, and has 
performed with the professional ensembles, the New York Choral Artists, and the Berwick 
Chorus of the Oregon Bach Festival. · 
-
As a conductor, Ms. Howlett's choruses have sung at Lincoln Center and Carnegie Hall, 
and have toured in Italy, Turkey, Germany, Spain, and in the United States. Her choruses 
have been invited to perform at both ACDA and NCCO conferences. She is the Artistic 
Director of Cappella Festiva, an auditioned choral ensemble. In 2006, she co-founded 
the Summer Choral Festival at Vassar College and the Cappella Festiva Treble Choir, an 
auditioned choral ensemble for treble voices ages 10-18. She was recently appointed music 
director of the Danbury Concert Chorus in Danbury, CT. 
Christine R. Howlett, is Assistant Professor and Director of Choral Activities at Vassar 
College where she conducts the Vassar College Women's Chorus, Vassar College Choir 
and teaches music theory and voice. 
www.christinerhowlett.com 
y Chatham is a performer of wide range and skill, sought after for her continuo 
and improvisational skills on early keyboards as well as her virtuosity on the modern 
piano. An "elegantly florid" (San Francisco Classical Voice) player and a "leader in the 
field" (Counterpoint), Ms. Chatham is hailed as possessing "a wonderful improvisational 
flair" (Atlanta Early Music News) on the keyboard. She has performed nationally and 
internationally in such venues as Weill Recital Hall at Carnegie Hall and Alice Tully 
Hall at Lincoln Center, as a feature performer at festivals such as the Bloomington 
Early Music Festival, Miami Bach Festival, Ugbrooke Chamber Music Festival (UK), 
F~tival Alfonso Ortiz Tirado (Mexico), Festival San Luis (Mexico), and at Music in the 
Vineyards in Napa Valley, and under the batons of conductors such as Masaaki Suzuki, 
Simon Carrington, jane Glover, Patrick Gardner, Paul Goodwin and Andrew Megill. 
Each summer she spends five weeks as keyboardist at the Carmel Bach Festival (CA). 
Ms. Chatham was Co-Artistic Director and harpsichordist in the critically acclaimed 
ensemble Reconstruction from 2002 to 2010, performing at venues including the Clarice 
Smith Performing Arts Center at University of Maryland, the Lane Series at University 
of Vermont, and embarking on two tours of Mexico. Ms. Chatham toured the U.S. 
extensively as harpsichordist for the ground-breaking ensemble Bimbetta from 1998 until 
2003. Bimbetta was honored by Chamber Music America as an ensemble which changed 
the face of chamber music in America. She performs regularly with violinist Patrick Wood 
Uribe in The Chatham-Wood Duo, and with New York area groups such as Riverside 
Choral Society, Westminster Kantorei, Fuma Sacra, Trinity Choir and Summit Chorale. · 
She is Vocal Coach and Pianist/Early Keyboardist in the Institute of Sacred Music at Yale 
University, and is organist at Coral Ridge Presbyterian Church in Ft. Lauderdale, FL. 
Ms. Chatham holds a Doctor of Musical Arts in Collaborative Piano from Rutgers 
ersity. She received her Master of Music degree in Harpsichord and Fortepiano 
ormance from the Early Music Institute at Indiana University (Bloomington) and her 
Bachelor of Music degree in Piano Performance from Clayton State University (Atlanta). 
www.hollychatham.com 
Texts and Translations 
From ARIETIES OUBLIEES 
C' est 1' extase langoureuse, 
C'est la fatigue amoureuse, 
C'est tousles frissons des bois 
Parmi l'etreinte des brises, 
C'est vers les ramures grises 
Le choeur des petites voix. 
0 le frele et frais murmure! 
Cela gazouille et susurre, 
Cela ressemble au cri doux 
Que l'herbe agitee expire ... 
Tu dir.ais, sous l'eau qui vire, 
Le roulis sourd des cailloux. 
Cette arne qui se lamente 
En cett~ plainte dormante 
C'est la notre, n'est-ce pas? 
La mienne, dis, et la tienne, 
Dont s'exhale !'humble antienne 
Par ce tiede soir, tout bas? 
II pleure dans mon creur 
Comme il pleut sur la ville; 
QueUe est cette langueur 
Qui penetre mon creur? 
6 bruit doux de la pluie, 
Par terre et sur les toits! 
Pour un creur qui s'ennuie, 
6 le bruit de la pluie! 
Il pleure sans raison 
Dans ce creur qui s'ecreure. 
Quoi! nulle trahison? ... 
Ce deuil est sans raison. 
C'est bien la pire peine, 
De ne savoir pourquoi 
Sans amour et sans haine 
Mon creur a tant de peine! 
It is the langorous ecstasy, 
It is love's fatigue, 
It is all the rustling of the wood, 
Amid the embrace of breezes; 
It is near the gray branches: 
A chorus of tiny voices. 
Oh, what a frail and fresh murmur! 
It babbles and whispers, 
It resembles the soft noise 
That waving grass exhales. 
You might say it were, under the bending . 
stream, 
The muffled sound of rolling pebbles. 
This soul, which mourns 
In this dormant lament 
It is ours, is it not? 
Mine, say, and yours, 
From which the humble antiphon is 
exhaled 
On this warm evening, in a whisper? 
It weeps in my heart 
Like it rains on the town. 
What is this languor 
That penetrates my heart? 
Oh the soft sound of the rain 
On the ground and on the roofs! 
For a heart that is bored, 
Oh the song of the rain! 
It weeps without reason 
In this heart that sickens itself 
What! No betrayal? 
This mourning is without reason. 
It is truly the worst son·ow, 
Not to know why 
Without love and without hatred 
My heart has so much grief 
-
Texts and Translations cont. 
Paysages Belges (Chevaux de bois) 
Tournez, tournez, bon chevaux de bois, Turn, turn, fine merry-go-round, 
Tournez cent tours, tounez mille tours. Turn a hundred times, turn a thousand times, 
Tournez souvent et tournez toujours, Turn often and turn always, 
Tournez, tournez au son des hautbois. Turn, turn to the sound of the oboes. 
L'enfant tout rouge et la mere blanche, 
Le gars en noir et la fille en rose. 
L'une ala chose et l'autre ala pose, 
Chacun se paie un sou de dimanche. 
The child, all red, and the mother, white, 
The lad in black and the girl in pink. 
One busy at it, and the other in a pose, 
Each treats themselves to a Sunday penny's 
worth. 
Tournez, tournez, chevaux de leur Turn, turn, horses of their hearts, 
coeur, While all around your turning 
dis qu'autour de tous vos tournois The sly pickpocket's eye twinkles. 
gnote l'oeil du filou sournois. Turn to the sound of the conquering cornet. 
Tournez au son du piston vainqueur! It is amazing how it intoxicates you, 
C'est etonnant comme ~a vous soule, Going that way in a stupid circle, 
D'aller ainsi dans ce cirque bete, Nothing in your stomach and dizzy in your 
Rien dans le ventre et mal dans la tete, head, 
Du mal en masse et du bien en foule; Dizzy en masse, and content as a crowd. 
Tournez dadas, sans qu'il soit besoin 
D1user jamais de nuls eperons 
Pour commander a vos galops ronds. 
Tournez, tournez, sans espoir de foin, 
Et depechez, chevaux de leur arne, 
Deja void que sonne a la soupe 
La nuit qui tombe et chasse la troupe 
De gais buveurs, que leur soif affame. 
Tournez, tournez! Le del en velours 
D'astres en or se vet lentement,· 
L'Eglise tinte un glas tristement. 
Tournez au son joyeux des tambours, 
tournez. 
Turn, horsies, without ever the need 
To use any spurs 
To command your circular galloping, 
Turn, turn, with no hope of hay. 
And hurry, horses of their souls, 
Already the dinner bell rings, 
The night that falls and chases away the troop 
Of merry drinkers, famished by their thirst. 
Turn, turn! The velvet sky 
Slowly dresses in stars of gold, 
The church tolls a bell sadly. 
Turn, to the happy sound of drums, turn. 
Texts and Translations cont. 
Spleen 
Les roses etaient toutes rouges, 
Et les lierres etaient tout noirs. 
Chere, pour peu que tu te bouges, 
Renaissent tous mes desespoirs. 
Le ciel etait trop bleu, trop tendre, 
La mer trop verte et !'air trop doux; 
Je crains toujours, ce qu'est d'attendre, 
Quelque fuite atroce de vous! 
Du houx a la feuille vernie, 
Et du luisant buis je suis las, 
Et de la campagne infinie, 
Et de tout, fors de vous. Helas! 
-Paul Verlaine (1844-1896) 
Sainte 
Ala fenetre recelant 
Le santa! vieux qui se dedore 
De sa viole etincelant 
Jadis avec flute ou mandore, 
Est la Sainte pale, etalant 
Le Livre vieux qui se deplie 
Du Magnificat ruisselant 
Jadis selon vepre et complie: 
Ace vitrage d'ostensoir 
Que frole une harpe par 1' Ange 
Formee avec son vol du soir 
Pour la delicate phalange 
Du doigt, que, sans le vieux santa! 
Nile vieux livre, elle balance 
Sur le plumage instrumental, 
Musicienne du silence. 
- Stephane Mallanne (1842-1898) 
The roses were all red, 
The ivy was all black. 
My dear, should you but move, 
My despairs are reborn. 
The sky was too blue, too tender, 
The sea too green and the air too mild; 
I always fear, what is to be expected 
Of you--some dreadful flight! 
I am wean) of the holly with its varnished leaf, 
And of the gleaming boxwood, 
And of the endless countryside, 
And of everything, except you. Alas! 
Saint 
At _the window concealing 
The old sandalwood that de-gilds itself 
Of its viol sparkling 
Long ago with flute 01' mandore, 
Is the pale sainte, spreading 
The old Book that unfolds itself 
Of the Magnificat spilling 
Long ago at vespers and compline: 
At this monstrance pane 
Brushed by a harp formed by the Angel 
With its evening flight 
For the delicate joint 
Of her finger, which, with neither the old 
sandalwood 
Nor the old book, she swings 
Over the instrumental plumage, 
Silence's Musician. 
All poems translated by Patrick Wood Uribe 
Texts and Translations cont. 
Irreversible Heart (2010) 
I. Unnameable Heart 
The cricket who 
kept me company three days 
has fallen silent, 
I don't know where. 
There are so many 
lives of which I know nothing. 
Even my own. It moves now 
through my fingers toward yours 
nd I know nothing 
can say that will name its heart. 
A boat drifts far out. 
on the river below the mountains, 
and below it 
the fish, the great fish 
that the one in the boat has come for, 
swims in the shadow. 
Perhaps the cricket is there, inside the 
fish. 
Stranger things have happened. 
I have looked everywhere else 
for my lost companion. 
From here, the shadow looks small, 
but to the fish it is huge. 
Range after range of mountains, 
and still the old painters 
found a place 
where two could walk together, side 
by side. 
II. Mule Heart 
On the days when the rest 
ave failed you, 
et this much be yours-
flies, dust, an unnameable odor, 
the two waiting baskets: 
one for the lemons and passion, 
the other for all you have lost. 
Both empty, 
it will come to your shoulder, 
breathe slowly against your bare arm. 
If you offer it hay, it will eat. 
Offered nothing, 
it will stand as long as you ask. 
The little bells of the bridle will hang 
beside you quietly, 
in the heat and the tree's thin shade. 
Do not let its sparse mane deceive you, 
or the way the left ear swivels into 
dream. 
This too is a gift of the gods, 
calm and complete. 
III. Irreversible Heart 
Takeaway 
the bird, its hidden singing. 
Takeaway 
the eggshell's inward irridescence, 
the slipped-from ease of love. 
One branch of maple 
flares against 
the cedar darkness, 
grief that was . 
always present, 
disguised beneath the green. 
Take away the small blue table, 
the wild apples, 
the journey's long perfections. 
Bow to the ground. 
Walk into the lion day. 
Poems from The Lives of the Heart (NY: 
HarperCollins, 1997) 
Copyright© 1997 Jane Hirshfield, used by 
permission of the author. 
Texts and Translations cont. 
Lovesongs 
Love song 
How shall I withhold my soul so that 
it does not touch on yours? How shall I 
l'le seek him in your Bonnet brave, 
Ile seek him in your eyes; 
Nay, now I think tha've made his grave 
I'th' bed of strawburies. 
-
uplift it over you to other things? lie seek him there; I know, ere this 
Ah willingly would I by some The cold, cold Earth doth shake him; 
lost thing in the dark give it harbor But 1 will go, or send a kisse 
in an unfamiliar silent place By you, Sir, to awake him. 
that does not vibrate on when your 
depths vibrate. 
Yet everything that touches us, you 
and me, 
takes us together as a bow's stroke 
does, 
that out of two strings draws a single 
voice. 
Upon what instrument are we two 
spann'd? 
And what player has us in his hand? 
0 swe~t song. 
- Rainer Maria Rilke (1875-1926), 
translated by M.D. Herder Norton, 1966. 
The Mad Maid's Song 
Good morrow to the day so fair, 
Good-morning, sir, to you; 
Good morrow to mine own tom hair 
Bedabbled with the dew. 
Good-morning to this prim-rose too, 
Good-morrow to each maid 
That will with flowers the Tomb bestrew 
Wherein my love is laid. 
Ah! woe is me, woe, woe is me! 
Alack and welladay! 
For pity, Sir, find out that Bee 
Which bore my Love away. 
Pray hurt him not; though he be dead, 
He knowes well who do love him, 
And who with green-turfes reare his head, 
And who do rudely move him. 
He's soft and tender (Pray take heed); 
With bands of Cow-slips bind him, 
And bring him home; but 'tis decreed 
That I shall never find him! 
-Robert Herrick (1 591-1664) 
A Bygone Occasion (Song) 
That night, that night, 
That song, that song! 
Will such again be evened quite 
Through lifetimes long? 
No mirth was shown 
To outer seers, 
But mood to match has not been 
known 
In modern years. 
0 eyes that smiled, 
0 lips that lured; 
That such would last was one beguiled 
To think ensured! 
That night, that night, 
That song, that song; 
0 drink to its recalled delight, 
Though tears may throng! 
- Thomas Hardy (i840-1928) 
Texts and Translations cont. 
My Garden 
1. There is a Budding Morrow in 
Midnight 
Wintry boughs against a wintry sky; 
"Here the sun shineth 
Most shadily; 
Here is heard an echo 
Of the far sea, 
Though far off it be." 
Yet the sky is partly blue 3. Another Spring 
And the clouds are partly If I might see another Spring 
bright: - I'd not plant summer flowers and 
Who can tell but sap is mounting high wait: 
Out of sight, I'd have my crocuses at once, 
Ready to burst through? My leafless pink mezereons, 
inter is the mother-nurse of Spring, 
Lovely for her daughter's sake. 
Not unlovely for her own; 
For a future buds in everything 
Grown or blown 
Or about to break. 
2. Spring Quiet 
Gone were but the Winter, 
' Come were but the Spring, 
I would go to a covert 
Where the birds sing; 
Where in the whitethorn 
Singeth a thrush, 
And a robin sings 
In the holly-bush. 
Full of fresh scents 
Are the budding boughs 
Arching high over 
A cool green house: 
Full of sweet scents, 
And whispering air 
ich sayeth softly: 
"We spread no snare; 
"Here dwell in safety, 
Here dwell alone, 
With a clear stream 
And a mossy stone. 
My chill-veined snowdrops, choicer 
yet 
My white or azure violet, 
Leaf-nested primrose; anything 
To blow at once, not late. 
If I might see another Spring 
I'd listen to the daylight birds 
That build their nests and pair and 
sing, 
Nor wait for mateless nightingale; 
I'd listen to the lusty herds, 
The ewes with lambs as white as 
snow, 
I'd find out music in the hail 
And all the winds that blow. 
If I might see another Spring-
Oh stinging comment on my past 
That all my past results in "if"-
If I might see another Spring 
I'd laugh today, today is brief; 
I would not wait for anything: 
I'd use today that cannot last, 
Be glad today and sing. 
- Christina Rossetti (1830-1894) 
Texts and Translations cont. 
From In the End 
Death be not proud 
Death be not proud, though some have 
called thee 
Mighty and dreadfull, for though art 
not so, 
For, those whom thou think'st, thou 
dost overthrow 
Die not, poore death, nor yet canst 
thou kill me. 
From rest and sleepe, which but thy 
pictures bee, 
Much pleasure, then from thee much 
more must flow, 
And soonest our best men with thee 
doe goe, 
Rest of their bones, and soules deliv-
erie. 
Thou art slave to Fate, Chance, kings, 
and desperate men, 
And dost with payson, warre, and 
sickness dwell, 
And poppie, or charmes can make us 
sleepe as well, 
And better than thy stroake; why 
swell'st thou then; 
One short sleepe past, wee wake eter-
nally, 
And death shall be no more; death, 
thou shalt die. 
-John Donne (1572-1631) 
Warm summer sun 
Warm summer sun, shine kindly here; 
Warm southern wind, blow softly here; 
Green sod above, lie light, lightly lie --
Good-night, dear heart, good-night, 
good-night. 
- epitaph for Olivia Susan Clemens (1866-
1890), daughter of Mark Twain 
Couple 
1. 
He is hearing out the crickets. 
She leans back in a chair 
so the light, creaking, 
can find her eyes. She stays like that, 
braced and at rest, eyes closed, 
eyelids warm. On the porch of salt 
he stands in shadow, feeling 
the season fly down his throat. 
His heart will burst. All he can say 
is the leaves are turning. 
2. 
They'll have dinner together. 
The little tongue of f!.ame 
will sing in the wineglass, the butter 
be a glitter of liquid gold 
running away 
through pale green 
asparagus finger. The fleshed 
wedge of swordfish 
swimming in cream; a tiny 
white dome of rice 
on flowered plates. It will all 
be there for a moment: 
their murmuring talk, the child 
asleep upstairs, their dim 
reflections in the dark 
uncurtained window, glinting 
and leaning into each ·other 
with forks suspended. The image 
-
Texts and Translations cont. 
of lips moving in silence, 
and that one tongue of fire 
pulsing like a live thing. 
The full particular 
livid taste in their heart. 
From So It Goes: Poems by Eamon Gren-
nan. Copyright© 1995 by Eamon Grennan. 
Reprinted by permission. 
· fts Over Dublin 
. , look up, and welcome these artful 
Dodgers, high-flyers on the wing, these 
Ecstatic swirlers, sons of air 
And daring, daughters of the slow burn, 
Who twist and kiss and veer, high 
As kites on homecoming. Survivors, 
They've put their nightsweats by, 
Harrowing darkness in a rumour of 
wings 
And companionable squeaking, riding 
the blast. 
Now, how they celebrate a comeback, 
casting 
High-pitched benedictions down on 
Shopping-centres, stray dogs, monoxide 
traffic. 
From any point of view they are 
Beyond me, dark sparks of my-stery 
I must look up to, where they usher 
The full flush of summer in, highly 
Delighted with themselves and sporting 
Their keen, seasonal dominion. 
From What Light There Is & Other Poems 
amon Grennan. Copyright© 1989 by 
on Grennan. Reprinted by permission. 
Love Raise Your Voice 
Love raise your voice, 
Love sing your sweetest songs, 
Love take the place where death thinks 
he belongs. 
Shady grove, my true love, 
Shady grove I know, 
I'm bound for the shady grove. 
- Sir Andrew Motion (b. 1952) 
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Alan B. Casamajor 
Lucy Chapman 
Aram V. Chobanian 
Jacques Cohen 
Columbia University 
Frank A. D' Accone 
Bette Davis Foundation, Inc. 
Ann B. Dickson 
Robert and Alberta Dodson 
Richard W. Ekdahl 
Peter Eliopoulos 
Marie V. Falabella 
Judith M. Flynn 
French American Cultural Exchange 
Wilbur and Lorraine Fullbright 
Michael Goldenberg 
Jodi L. Hagen 
Richard L. Hirsch 
Phyllis E. and Robert J. Hoffman 
LetitiaJ. Hom 
Joan F. Horton 
Lindsey V. Humes 
Benjamin Juarez and Marisa Canales 
Ellen B. Kazis-Walker 
Robert E. Krivi 
Eli Lilly and Company Foundation 
Joan Malick Revocable Grantor Trust 
Margaret M. Martin 
Walt C. Meissner 
Jane M. Musky 
New England Baptist Hospital 
F. Taylor Pape 
The Presser Foundation 
Miriam C. Reddicliffe 
Pauline A. Rowe 
Sandra L. Rowsell 
Benjamin A. Rudnick 
Kenneth 0 . Rudnick 
Sherri A. Rudnick 
KyokoSato 
Marvin Y. Schafer 
Brigid M. Sheehan 
Amy A. Shemin 
A. T. Tellstrom 
Robert Thoburn 
The Ushers & Programmers Fund 
Wen-Yang Wen 
Kate White 
Peter A. Williamson 
Ellen and John Yates 
Linda N. Yee 
Kalman Zabarsky and Kerry Loughman 
Avedis Zildjian Company 
$500 to $999 
Curtis and Lorraine Anastasio 
Avon Products Foundation, Inc. 
Bank of An1erica 
Fred A. Bronstein 
Salvatore and Lisa Cania 
Kimberly Cheiken 
Beth S. Chen 
Dennis A. Clements 
Terrence J. Connell 
Debbie Crowell 
Edna L. Davis 
Nancy K. Dimsdale 
Suzanne R. Dworsky 
Teresa and Don Epperson 
R. T. Finney 
David E. Franasiak 
Haim Frankel 
Deborah Grausman 
Barbara W. Grossman 
Donald Haller 
Mercia M. Harrison 
The Help Productions LLC 
Richard A. Hobbs 
Capers A. Holmes 
AmyL. Howe 
Dmitri and Elena llyin 
Jimmie L. Jackson 
Renate E. Jeffries 
JungMinKim 
Lucy Kim and Matthew Guerrieri 
Lillie M. Kumar 
Ledgeways Charitable Trust 
Richard P. Lenz 
Charlotte D. McGhee 
Joy L. Mcintyre 
Thomas J. Munn 
Elizabeth Narbonne 
Mia R. Oberlink 
EllenS. Offuer 
Dianne Petti paw 
Stein way & Sons . 
Patrick Szymanski and Margery Lieber 
Kelly Tucker 
Richard Van Deusen and Carol Nadell 
Zipcar 
'This list reflects pledges and donations made between july 1, 2010 and june 30, 2011. For a complete list of all CFA donors visit TJJUJW.bu.edu/cfal 
alunmilgiving-back. If your name has been omitted from this list, please contact us so that we can c017ect our records. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Craig Nordstrom, c/ari11et 
Steven Ansell viola • Toby Oft trombo11e 
Edwin Barker double bass• Elizabeth Ostlingflule 
Cathy Basrak viola Andrew Price oboe 
Lynn Chang violin Ken Radnofsky saxophone 
Daniel Dona pedagogy Richard Ranti bassoon 
Jules Eskin cello Thomas Rolfs trumpet 
Carolyn Davis Fryer double Mike Roylance tuba 
bass Matthew Ruggiero 
Edward Gazouleas viola bassoon 
Marc Johnson cello Eric Ruske horn * 
Bayla Keyes violin • Robert Sheena 
Michelle LaCourse viola • english hom 
Benjamin Levy doul>le bass Thomas Siders trumpet 
Lucia Lin violin • Ethan Sloane c/ari11et • 
Malcolm Lowe violi11 Jason Snider hom 
Dana Mazurkevich violin Samuel Solomon 
Yuri Mazurkevich violin * percussion 
lkuko Mizuno violin James Sommerville horn 
John Muratore guitar Linda Toole flute • 
e N eikrug cello ++ 
Orleans double bass PIANO 
Le e Parnas cello Anthony di Bonaventura"' 
Ann Hobson Pilot harp Maria Clodes-Jaguaribe • 
Barbara Poeschl-Edrich harp Gila Goldstein 
Michael Reynolds cello • Linda Jiorle-Nagy 
Rhonda Rider cello Michael Lewin 
Todd Seeber double bass Sergey Schepkin 
Roman Totenberg violin ++ Boaz Sharon"' 
Laurence Wolfe double bass 
Michael Zaretsky viola COLLABORATIVE PIANO 
Peter Zazofsky violin • Shiela Kibbe • 
Jessica Zhou harp Robert Merfeld 
WOODWINDS, BRASS, and ORGAN 
PERCUSSION Nancy Graner! 
KenAmis tuba Peter Sykes • 
Jennifer Bill saxophone 
Peter Chapman trumpet VOICE 
Geralyn Coli cone flute Michelle Alexander • 
Doriot Dwyer flute Eve Budnick 
Terry Everson trumpet .. Michael Beattie 
John Ferrillo oboe Penelope Bitzas • 
Tunothy Genis percussion Sharon Daniels • 
Ian Greitzer clarinet James Demler .. 
Ronald Haroutounian bassoon Gary Durham 
John Heiss flute Phyllis Hoffman • 
Gregg Henegar bassoon Matthew Larson 
Renee Krimsier flute Betsy Polatin (theater) 
Gabriel Langfur bass trombone Bonnie Pomfret 
Don Lucas trombone • Jerrold Pope • · 
Richard Menaullzom Andrea Soutl1wick 
Suzanne Nelsen bassoon Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Michael Culler, Head Recording Engineer 
David Dawson II, Sclzeduliug and Programs Coordinator 
"' e McLean, Stage Manager 
. McMal10n, Recording Engineer 
'essa, Librarian 
Martin Snow, Keyboard Tec!mician and Restoration 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College ofFiue Arts 
Robert K. Dodson, Director, Sc/zool of Music 
Jim Petosa, Director, Sclzool ofTIJCatre 
Lynne Allen, Director, Sclzool of Visual Arts 
HISTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury • 
Aldo Abreu recorder Susan Conkling • 
Sarah Freiberg Ellison Diana Dansereau • 
cello Andre de Quadros • 
Laura Jeppesen Jay Dorfman • 
viola da gamba Andrew Goodrich • 
Christopher Krueger Lee Higgins • 
Baroque flute RonKos* 
Catherine Liddell/ute Warren Levenson 
Martin Pearlman Roger Man tie • 
Baroque ensembles • Brian Michaud 
Robinson Pyle Sandra Nicolucci • 
natural trumpet 
Marc Schachman CONDUCTING 
Baroque oboe David Hoose • 
Aaron Sheehan HPvoice Ann Howard Jones • 
Jane Starkman Scott Allen J arret! 
Baroque violin, viola David Martins 
Peter Sykes harpsichord • James on Marvin 
MUSICOLOGY OPERA INSTITUTE 
Marie Abe• Phyllis Curtin ++ 
Victor Coelho • Sharon Daniels • 
Steven Cornelius* Melinda Sullivan-Friedman 
Sean Gallagher Frank Kelley 
Brita Heimarck"' Angie Jepsen 
Lewis Lockwood William Lumpkin • 
Thomas Peattie "' Jim Petosa (theater) 
Joshua Rifkin • Betsy Polatin (theater) 
Andrew Shenton• Jeffrey Stevens • 
Jacquelyn Sholes Nathan Troup 
Patrick Wood Uribe• AllisonVoth• 
Jeremy Yudkin • 
STAFF PIANISTS 
COMPOSITION Michelle Beaton 
AND THEORY Eve Budnick 
Brett Abigaiia Matthew Larson 
Varian Aghababian Phillip Oliver 
Martin Amlin • Lorena Tecu 
Deborah Burton • Noriko Yasuda 
Justin Casinghino Molly Wood 
Richard Cornell • 
Joshua Fineberg • VISITING SCHOLARS 
Samuel Headrick • Lucy Shen Fang 
David Kopp• Anthony Palmer 
Mary Montgomery Koppel 
Rodney Lister • Department Chairs 
KettyNez• represented in bold 
Andrew Smith 
John Wallace • • full-time faculty 
Steven Weigl • 
Jason Yust • ++Emeritus 
SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
Phyllis Hoffman, Executive and Artistic Director of TIJC Boston 
University Tauglewood Institute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Education 
Richard Cornell, Music Studies 
Phyllis Hoffman, Executive and Artistic Director of Tize Boston 
University Tanglewood Institute 
Ann Howard Jones, Eusembles 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Monday, January 30, 8:00pm 
Tuesday, January 31, 8:00pm 
Wednesday, February 1, 8:00pm 
Monday, February 6, 8:00pm 
Tuesday, February 14, 8:00pm 
Faculty Recital Series: Aldo Abreu 
College of Fine Arts Cmtcert Hall 
Bach Competition Winners' Concert 
College of Fine Arts Concert Hall 
ALEAIII 
· BU Composers Conduct Their Own Works 
Tsai Performance Center 
Faculty Reciatal Ser.; : 
Terry Everson and Shiela K 
Art of the Sonata, Part IV 
Tsai Performance Center 
Faculty Reciatal Series: 
Bayla Keyes and Robbie Merfeld 
Tsai Performance Center 
Febrary 23-25, 7:30pm & Febrary 26, 2:00pm Boston University Opera Institute 
and Chamber Orchestra 
Il Matrimonio Segreto 
William Lumpkin, conductor 
Boston University Theatre 
Thursday, March 1, 8:00pm All Campus Orchestra 
Mark Miller, conductor 
College of Fine Arts Concert Hall 
Boston University Theatre, Mainstage, 264 Huntington Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
College of Fine Arts . www.bu.edu/cfa 
